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"I often have a deeper theoretionl
tden, or concept hehind my objects
in order to encourage @

discourse between the object

and its wxer or viewer "

[
#ech® With vy makerial axparments I'm Inying to explss as
iy diflerent materiak and lechrebsgies s | con_ 1den't
prafor amy spatinl proun of motarials, | think hare ora ne
“geod” ot "bod” materiak, onky good or bad applications
For hem. Therefore, | would bke o auplor ol the: mobericls
bk 1o s i the futusa ond et bt vy slection.

Yon wk with nnovatve motariols ond weheologios el
i T
imerested in makerkal | howe nol used yer: glam, seel,
chmimam, ceramics or s, Thars i o ot of develapment
in Manermatkeiak and smar matericls os wall, which is
inrasting o s | olses weaikd o 4o aeparimant movs
with recycad mateeiak and bio pomen, Compete ond
Irybirid material aw oisc 0 very nismsting ond promiieg
matersal qreup

Hew do wous ancowacs pecpla b connect o the chjocts?
By usieg them, of cowse, but cdso through ha concept and
beackgraud of each profec | ol hor o donpar thooreficol
idhne, or concept behind my sbischs in ordar ko encouwage o
chscouna batasan tha cbject and s wer o viewar

Tell [ it work, Fum

| dacicked b cvgonize a gioun erbdbilion with o compary |
haave colicborstod with: incremonicl3ed, | know coa of the
founcers, Geceg Geasser, fom he MNaw Design Unhrsty
Acaits whaes v crm beth tsoching. Ginces bkl me abeut his
e concrete piinting technclogy which can et very fne orel
dataled goomaiias ood |was scnoted. Wa dacidad 10
susparimart with tha kechnoksgy 1o reclizg ana of iy dasigrs
which kel ke the Tyl Chaissdongsa’. The char boes chesrs |
shorwed in Mikon were made: ol condriction materiak which |
hood b abier he rehubishment ol mry studic in Ausric and | did
reot wark ko discord these lebovn. Becouee ol fhe motericls
wadd af e ashibstion of Verters Fume wine bulding makeriols
e e it 'Cortiuetion Materink in Dasign’.

Tadl 1 e i Cf coume, thers ks Irepiraton
ervenpwhere, but my sronges soucns am science and.art,
sapcielly medrial seiunes and sculplon. Tha fiors and
Wburtas babasan s disciplines ikt ma tha mes and
b hara | discosse horw to transiof them e unctiond
abiact. Sometimes, mavies and likeratme om o o
repiration for me.
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CURVE 65

A WEALTH OF MATERIAL
— A Quest for Discovery and a Love of Creation Drives
the Work of Philipp Aduatz —

“This year, Philipp Aduats and up design firm 1i5d 1 the
mamurvemmmdmmmwmma Tbelwuﬁrmsmmmdupﬁwn
il ko show materials i

pmdnctdaipu Included in the works on display were the Gradient Tiles Chair andl]-e Cloud

dlesiged by Phl
hwlla.bom.hn I'iﬂlim'mncm.nlsd Here we talk to Aduatz about his sppreach to design,

Phates © Fhibies dcdasts

Tall s bt yeunsaf. From my eduzotion fm o peeduct
chasigriar but mry work s based atan inedasca batwean design
ord art. Trendore, | enly proccs seperimarial and irigus
chject Wih thasa chiacts Tm rying b werk witi imowtie
maksicls and labricain techrolagias, |hink Fm sary ey
Influancid by scierific mottors sich ox chemisiry, physics ond
meatericd tschrolagies on ore hond, an e cher hond, |
admim b vwork of sculpion sch gy Bichord Serm, Hors A,
Tomy Cragg or Conamin Bronzui. Wik my work Ly o
esplore the limits of design ord wheen sculphuns bagie

Horw weuld you deline yow desgs ond produce | waud
hfing my abjects as woble, or knetiord, sculphass, My
chasign sty s sculpiwal, but abio expenimental. | hove a
scienlic inkrast in materiods and their oppbcatien in dasgn.



